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Greetings all,

It's hard to believe that it's already October! It seems
like just yesterday | was preparing to start the school
year full of excitement and a little bit of nerves. It
never ceases to amaze me how quickly the months
go by, but | always look forward to this month in
particular. The advent of October means that | get to
teach some of my favorite songs and poems: Black
- Cat, Pumpkin Stew, Skin and Bones, One Little

Skeleton, Five Little Pumpkins, and many more. I'm
smiling just thinking of all of the fun experiences |
have planned for this month!

Samantha Smith
Rocky River, OH

This year, I'm particularly excited about teaching these songs and poems
because, since the beginning of the school year, I've been intentional
about focusing on positivity when managing behavior. | am ftrying to
assume students’ best intentions and to focus on positive and playful
interactions, even when it's not easy. For example, fourth-graders
recently started playing recorders; this can be a trying time for both
teachers and students. I'm sure some of you can relate. Instead of letting
the stray notes and fidgeting frustrate me, | decided to make a game out
of the process instead. We started racing to rest position, echoing and
antiphonning with tonal patterns, and taking breaks to help classmates
with fingering. I've also incorporated small-group work into my lessons so
that students can work together, in a sound before symbol approach, to
figure out new songs before they see the notation. Since | began
teaching playfully (a main theme from the SongWorks Certification
Foundation Course), | have more energy, feel that the students are more
responsive, and enjoy my job more than | ever have before!

With positivity and playfulness in my mind, | can only imagine what joy
October activities will bring to my students and me. | can’t wait to see
them act like skeletons, to follow an ideograph to Black Cat and to figure
out the solfege in Skin and Bones! Have you intentionally modified your
teaching this year? Do you have any reflections after these first two
months of school? Email me to let me know, and your ideas can become
an inspiration to others in the next newsletter!
samantha.meese@gamail.com

Enjoy the new season!
Samvmiy
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Music EdVentures
Proudly presents a workshop by

Marilyn Winter
Outstanding Author of RECORDER EDVENTURES

“This book may forever change your attitudes about the role and

importance of recorders in your classroom...and in the musical

lives of your students.” -Dr. Peggy Bennett
Co-author of SongWorks | & Il

» Fresh ways to engage students
* Student-friendly approach to reading music notation
* Ways to achieve aesthetically pleasing tone
production

» Tools and Techniques
* Activities for playing in tune
* Ideas for Native American Studies
* Assessments that match the task
* Formbooks that unfold music study

» Hands-on experience
* Improvising
* Arranging

BRING YOUR RECORDER AND PARTICIPATE!

Marilyn Winter is a retired public school music specialist. She

holds a Bachelor of Music Education degree and a Master

of Education in School Administration. Instrumental in

establishing Music EdVentures, Inc. (MEI), Marilyn is a charter

member of this network of teachers from throughout the United
States, Canada, and Japan. She has taught summer courses

Wusce dZm accredited through Montana State University, University of

= ; Montana, Oregon State University, University of Idaho, and

University of British Columbia. She continues to dedicate many

hours to children and how they learn.
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An Association Of

You are invited to a FREE workshop filled with
ideas to brighten your fall music studies!

Active participation with principles and practices of
SongWorks will send attendees home with immediately
applicable activities and ideas to study the following
topics in the music classroom:

* Folk Song Games * Rhythm
* Masterworks * Melody
* Nursery Rhymes * Notation

Featured Instructors

Jeanette Potvin teaches PreK-5 music at Royal Oaks Elementary School in
Woodbury, MN. She received bachelor’'s degrees in Music Performance
and Music Education from the University of Minnesota. Her Master’'s degree
in Education from Hamline University will be complete upon the conclusion
of her capstone project, which focuses on building a music curriculum
using the SongWorks approach.

Samantha Smith teaches K-4 music at Hiliard Elementary School and
insfrumental sectionals at Dover Infermediate School in the Westlake City
School District. Samantha also teaches MusicPlay classes for preschool-
aged students through the Oberlin Community Music School. She received
a bachelor's degree in Music from the University of Pittsburgh and a
master's degree in Music Teaching from the Oberlin College Conservatory
of Music. Samantha is currently the President of Music EdVentures, Inc.

We look forward to seeing YOU!

Although reservations are not necessary to attend, please secure your
space and receive directions to the workshop by replying by October 5 to
smithsa@wlake.org




playful teaching

vibrant learning

2016 MEI Conference

SongWorks: Basics and Beyond!
April 7,8, 9

Denver, Colorado

Conference Chair
Ruthanne Fisher Parker (PA)

MEI President-Elect
ruthanne.fisher@gmail.com

Onsite Coordinator
Anna Langness (CO)

MEI Treasurer
alangness@agmail.com
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2016 Music EdVentures Conference
April 7-9
Denver, Colorado
REGISTRATION FORM

Registration: 8:00 a.m. Thursday, April 7
Conference Banquet: 6:30 p.m Friday, April 8
Conference sessions end: 3:30 p.m. Saturday, April 9
Membership Business Meeting ends: 4:45 p.m.

CONFERENCE LOCATION
HoLipAy INN AT DIA

OF [\\

' 6900 TOWER ROAD
6 SYOYD ! Free Shuttle to/from Denver International Airport

REGISTER EARLY
TO ACCESS HANDOUTS ONLINE

Name Phone
Address City
State/Prov Zip/Postal Code Email

CONFERENCE FEES: (Luncheons included in this fee) (All fees payable in US Dollars)
____$175 2016 Members (choose 2016 membership below)
__$225 Nonmembers
____$%$100 Retirees (choose 2016 membership below)

__$ 75 Students (choose 2016 membership below)

$110 One Day Only (Includes sessions, luncheon, 1 year complimentary membership)
2016 MEMBERSHIP DUES: __ $45Regular ___ $20 Student

FRIDAY NIGHT BANQUET: Great opportunity to dine, enjoy conversation and music-making with friends.
$40 (includes gratuity and tax)

My diet requires: ___ Norestrictions __ Vegetarian __ Vegan __ Dairy Free __ Gluten Free

To Registration ONLINE go to http://www.musicedventures.org with payment via PayPal
or COMPLETE THIS FORM, MAIL it with a check in USD by March 10 to:
Anna Langness, 1179 Lilac St., Broomfield, CO 80020 Questions? Contact alangness@gmail.com

MAKING A TAX DEDUCTIBLE DONATION? Online: after registering return to the DONATE button.
If registering by mail add: [am including $ (for the MEI Scholarship/Travel Grant program)

TOTAL PAID: $ CHECK NUMBER (Checks payable to Music EdVentures, Inc)

SCHOLARSHIP AND TRAVEL GRANTS: Inquiries regarding a scholarship or travel grant to the 2016 Conference:
contact Samantha Smith, MEI President, at samantha.smith@gmail.com for information and application process.




MEI Hospitality Rooms:
6th floor Presidential Suites

Plan to Meet, Greet, and

Celebrate with your “new Holiday Inn at DIA

: : |
longtime MEI friends! 6900 Tower Road, Denver, CO

Guest rooms: Double (2 Queen beds) $104 plus tax

RESERVE ROOMS using this Direct Booking Link to receive MEI rates. Enter the dates
and check availability. http://www.holidayinn.com/redirect?
path=hd&brandCode=hi&localeCode=en&regionCode=1&hotelCode=DENMF&_PMID=99
801505&GPC=MED

RESERVE EARLY
Deadline: March 23
MEI rates are available until March 23
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In 2015, the leadership of MEI voted to initiate a Visiting Scholars program. Each year select scholars will be invited to our conference for the
purpose of exposing them to the principles and practices of SongWorks and the activities of our organization. Visiting Scholars are chosen
based on their leadership in and contributions to education, as well as their commitments to excellence in learning and teaching. Throughout
the conference, Visiting Scholars will observe our presentations and interact with attendees. We are very, very excited to introduce you to our
very first Visiting Scholars.

THE 2016 VISITING SCHOLARS

Dr. Lynn M. Brinckmeyer is Professor of Music and Director of Choral Music Education at Texas State
University. During 2006-2008 she served as President for The National Association for Music Education
(formerly MENC). Past offices include: President for the Northwest Division of MENC, Music Educators
Journal Editorial Board, Washington Music Educators Association General Music Curriculum Chair and
Conn-Selmer University Advisory Board. She also served as a Music Expert on the Disney, “Let's Play
Music” Site. In addition to chairing the Eastern Washington University Music Department for six years and
conducting the EWU Concert Choair, Dr. Brinckmeyer received both the PTI Excellence in Teaching Award
and the CenturyTel Award for outstanding faculty. Other awards include the MENC Lowell Mason Fellow,
Washington Music Educators Association Hall of Fame, the MENC Northwest Division Distinguished Service
Award and Eastern New Mexico University’s Outstanding Alumni Award.

Dr. Brinckmeyer recently published Wander the World with Warm-ups with Hal Leonard Publishing; her book
Advocate for Music with Oxford University Press is available January, 2016. Dr. Brinckmeyer is also a
contributing author for Interactive Music — Powered by Silver Burdett, The Music Director’s Cookbook:
Creative Recipes for a Successful Program and The Choral Director’s Cookbook: Insights and Inspired
Recipes for Beginners and Experts. She founded the Eastern Washington University Girls’ Chorus while teaching at EWU. She also served
as Artistic Director for the Idaho State Children’s Chorus in Pocatello, Idaho and the South Hill Children’s Chorus in Spokane, Washington.
Dr. Brinckmeyer is a co-founder and Artistic Director for the Hill Country Youth Chorus in San Marcos, Texas.

Dr. Brinckmeyer's degrees include a Bachelor of Science in Education and Master of Music Education from Eastern New Mexico University,
and a Ph.D. in Music Education from The University of Kansas. In New Mexico she taught elementary music and middle school choir, then
moved to higher education in the Pacific Northwest. At Texas State University Dr. Brinckmeyer teaches graduate and undergraduate courses
in choral music education. She serves as Associate Director for the School of Music, Coordinator for Music Education, and directs the Texas
State Women’s Choir. Each summer Dr. Brinckmeyer teaches classes for Will Schmid’s World Music Drumming workshops. She has
conducted all state choirs and honor choirs, lectured, presented master classes and performed in forty-nine states in the United States and
sixteen different countries, including China, Brazil, South Africa and Cuba. §

Dr. Sheila Woodward is Chair of Music and Associate Professor of Music at Eastern Washington University,
USA. She is President of the International Society for Music Education and serves on the Editorial Board of
the International Journal of Music Education. She is a native of South Africa and earned her Ph.D. from the
University of Cape Town and a Performer’s Licentiate in Organ from the Associated Board of the Royal
Schools of Music. She previously taught at the University of Southern California, the University of South
Florida, and the University of the Western Cape.

Dr. Woodward has previously served on numerous professional boards; among them being two terms on the
ISME Board of Directors (2004-2008), three terms on the ISME Early Childhood Music Education
Commission (1992-1998, two as Chair), two terms on the NAfME Council for IN-ovations (2012-2014, one as
Chair), and two terms on the NAfME Executive Board of the Society for General Music (2002-2006).

Dr. Woodward's research focus is Music and Wellbeing. She explores this from before birth to adulthood, with
studies on the fetus, neonate, premature infant, young child, at-risk youth, juvenile offender and adult musician. She has published numerous
articles, in addition to chapters in Elliott’s Praxial Music Education: Reflections and Dialogues (Oxford, 2005) and in Malloch and Trevarthen’s
Communicative musicality: Narratives of expressive gesture and being human (Oxford, 2009).

Dr. Woodward has been awarded generous grants to promote international exchange programs, bringing South African musicians to perform
in the USA alongside students and professors, and she has directed numerous outreach programs in both countries. §




News! News!
Good News!

The Foundations Course for SongWorks Certification 2015 was a wonderful success! How do we
know? Take a look at two of the glowing comments from the course evaluations:

The best professional development course | have taken. Finely structured with excellent instructors of
music and education.

This course has changed my life! It has been perhaps the most beneficial learning experience | have
had in all the years I've been teaching, and | know this will positively affect all areas of my thinking,
planning, and working with children as | go back to my classroom.

Now, in the midst of their four-month Practicum Course, SWC students are being coached and
mentored to further apply the principles and practices of SongWorks in their own teaching settings. . .
a unique facet of the certification process. And, they get to work on an approved project of their own
choosing. Imagine how your own teaching would have blossomed by ongoing twice-monthly practical
and vibrant support from the likes of Peggy Bennett and Anna Langness! That kind of mentoring is the
benefit of all the distance learning modes now available.

With this background of success, we are pleased to announce the 2016 Courses!
Watch for registration and further details in future editions of the MEI Newsletter.

o

2016
SongWorks Certification
Foundations Course 2016
July 11- 22 SongWorks Specialty Course
St. Catherine University Music Literacy for Children
St. Paul, MN Pre-requisite: SongWorks Certification
Practicum Course July 18 - 22

St. Catherine University

St. Paul, MN
approval pending

September - December
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playful teaching . vibrant learning



Emerging Pioneers complete four assignments to fulfill their Fleurette Sweeney Fellowship award. Beth Cain,
2015 Emerging Pioneer, shares her #3 assignment.

A Rush to Literacy: SongWorks to the Rescue in a
Fractured Language Arts Classroom!

Scenario

Twenty-five attentive sixth graders worked together to analyze the literal and
symbolic meaning of a chunk of text. As the teacher guided them through the
selection with humor and gentle, probing questions, it was obvious that she
had a personal connection with each child. Following a lively class
discussion, the students broke out into small groups and created
dramatizations of assigned phrases while the teacher circulated through the
room, offering supportive feedback as the students generated their own
ideas. After several noisy minutes, the class came back together and viewed
each other's dramatic interpretations, applauding and supporting each _
unique presentation. -

Perspective #1 Rethinking Literacy Education Beth Cain. Midland TX

received a bachelors degree in
music education, a masters
degree in Humanities, and
credits for doctoral work in
music education, Humanities,

Are the teaching behaviors in this scenario the ones you visualize when
thinking about SongWorks principles at work? Are you wondering which song
game these preteens were analyzing? Actually, the lesson took place in a
language arts classroom, and the text being studied was Titania’s speech to

Oberon in Act Il, scene i, lines 81-117 of A Midsummer Night’s Dream. This
may seem revolutionary to many (it certainly was to me) but the principles of
SongWorks are foundational to education in all of its disciplines. The cross-
curricular connections between SongWorks and the language arts, however,

gifted-talented education, and
English. Beth has taught
students ranging from
Kindergarten through the
university level, and currently

are particularly strong. teaches fifth and sixth grade

English at an independent
school in addition to
Humanities at Midland College.

My professional journey has taken me many places, but | began my career as
a general music specialist teaching kindergarten through sixth grade music in
a public school in Texas. Like all new teachers, | desperately clung to what |

had learned in my college methods classes. Fortunately for me, | had been

trained in the SongWorks principles. As life took me to different places and different jobs, | often found myself
challenged with teaching other subjects besides music. | found that the SongWorks approach had become part
of my DNA, so to speak, and | gradually noticed that these principles are so universal that they work in almost
any classroom setting.

My latest professional reincarnation has been as an English teacher for fifth and sixth grade students, and |
have been pleasantly surprised at how well SongWorks fits the language arts. Consider the implications if we
reworded Principle #1 from SongWorks Principles of Teaching and Learning Music and adapted it for the
language arts:

The major goal of music study is the development of a responsiveness to music.

The major goal of literacy study is the development of a responsiveness to language. '

Centering my instruction around developing a responsiveness to language was an epiphany for me as a
literacy teacher! However, while this serendipitous discovery would seem to be the beginning of a wonderful
experience in the English classroom, | soon realized that the state of language arts education could not be
further from this critically important principle of SongWorks teaching.

Problems at the Primary Level

Spoken language is foundational to human communication, and written language is foundational to education
in all disciplines. Therefore, literacy instruction receives a disproportionate amount of time and resources,
especially at the earliest levels. In our eagerness and diligence to make sure that students can read, we
language arts teachers often forget that the real goal of literacy is to develop a responsiveness to language.



Here are just five of the problems I've encountered in today’s classrooms, especially in the primary classrooms.

1. There is an over-emphasis on learning to read at the expense of losing the meaning and joy of
the words.

2. The texts used are generated passages, not excerpted literature, written as preparation for state
assessments.

3. Students lose the idea of story, especially in reading remediation where the emphasis is on
acquiring decoding skills.

4. Teachers often ignore the beauty of language in favor of emphasizing the mechanics.

5. The reading curriculum focuses almost exclusively on written text to the exclusion of the verbal
and aural origins of language.

Teachers are not developing a responsiveness to language in their students and instead are killing the joy of
the spoken word with their rush to literacy.

Recommendations

There is no panacea to this sickness in our language arts classrooms. Reading instruction is entrenched.
Children must learn to decode symbols to become successful in school. Most public education is assessment-
driven, and this looms in the minds of all teachers, driving the curriculum. But, to be really effective language
arts and reading teachers, we must return to the basics of good teaching and understand the true function of
language: as a vehicle of meaning and story.

A realistic pathway to finding our way back to teaching the beauty of language would be to engage students
with high-quality, rhythmic books that are playful, clever, and appealing. A class reading of Brown Bear, Brown
Bear by Bill Martin, followed by activities that emphasize the meaning of the story as well as the rhythm and
flow of the language would be a great place to start. Then, that kind of interaction with language could continue
through additional activities such as extending the linguistic pattern by adding student-created text, discovering
phonetic sounds, and playing with rhyme. There would still be time in the instructional day to practice reading
skills, but children and teachers would not lose sight of the true value of literature as a communal, oral, story-
telling experience.

Perspective #2 Deriving Meaning from Quality Text

Students begin kindergarten learning to read and, ideally, finish sixth grade reading to learn. SongWorks
principles #1 and #6 (below) provide bookends for the elementary literacy experience. Learning to peel back
the layers of a text and discover the meaning and personal application of a work of literature is one of the joys
of experiencing the art of literature. SongWorks principle #6 beautifully captures the essence of this skill:

Song provides direct involvement for making music and studying sound relationships.

Literature provides direct involvement for deriving meaning from language and building shared
literary experiences.’

Problems at the Middle Grade Level

As a middle grade English/language arts teacher, | see egregious violations of this SongWorks principle
(above) all the time. Teachers of middle grade students (grades 5-7) feel the urgency to make sure that our
students are prepared for the rigor of high school classes. All too soon, these preteens will be required to read
and comprehend highly technical information in their content areas and will be expected to apply sophisticated
levels of critical thinking and interpretation to the literature in their English courses. Add to this the pressures of
state assessments, and there is a perfect storm of classroom stress in which literature is lost. I've listed just a
few of the problems that emerge in our fifth and sixth grade English/language arts classrooms.

The language arts curriculum is fragmented and organized (at best) around vague themes.

At worst, the curriculum is unorganized and random, confusing to both teacher and student.

Most English/language arts curricula are standardized test-driven.

Real literature is discarded in favor of practice tests and passages that teach a critical thinking skill
or emphasize test items.

Many students never read a complete novel in their entire middle-grades career.

PO~

o



Recommendations

Teachers and administrators must recognize that literature is story, and that stories are told, orally or in writing.
This assumes a teller and an audience. In other words, stories are communal, and the most effective teaching
method is reading a work of literature as a community of learners. Communal reading is especially critical with
middle grade students, for whom the peer group is all-important.

We must reinstate shared literary experiences in our English/language arts classrooms that include group
discussion, activity, humor, and playfulness. Most importantly, we must choose the best literature possible that
will appeal to our students.

The lesson described in the introduction of this article was from my own sixth grade English class. Rather than
spending months drilling test-prep materials, | had a sympathetic principal who allowed me to spend several
weeks in class reading a paraphrased reader’s theater version of A Midsummer Night’'s Dream. The students
became invested in the experience, made costumes, and noisily and heartily performed a Shakespeare play.
The class performance was powerful on many levels, in a way that a generated worksheet could never
duplicate. Arguably, the experience prepared the students for the rigor of reading demanding literature and
exposed them to the timelessness of Shakespearean literature.

Conclusion

The same language that creates the beauty and joy of song touches the human heart and emotions through
literature. Learning to teach literacy by focusing on SongWorks principles #1 and #6 can help many language
arts teachers restore the power of language and the love of literature to the center of the curriculum where it
belongs.

Here are my final recommendations for how to teach literacy using the SongWorks approach.

1. Respectfully examine text passages through questioning, playfulness, and sensitivity in order to build
student responsiveness to the beauty and joy of language.

Make the story experience the starting point for learning.

Keep the work communal to honor the spirit of story-telling.

Always move toward understanding the meaning of a text without losing its coherence as a complete
work.

Pobd

Literature is an art form. In our rush towards literacy, let us not forget the literature.
1. Bennett, P. D. & Bartholomew. D. R. (1999). SongWorks 2: Singing from sound to symbol. Belmont,
CA: Wadsworth. Reprinted 2014 by SongWorks Press.

(Principles for Teaching and Learning Literacy are adapted from Principles for Teaching and Learning
Music)
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SONGWORKS BY PEGGY D. BENNETT AND DOUGLAS R. BARTHOLOMEW

SONGWORKS I ~~ $40
SONGWORKS II ~~ $40

SONGWORKS I & II ~~ BUNDLE $75
PLUS SHIPPING

CONTACT

songworkspress@gamail.com

ALL OTHER BOOKS AUTHORED BY PEGGY D. BENNETT
ARE AVAILABLE ON AMAZON
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From the MEI Website

In the late 1990’s it came to our attention that several of our
teachers used the Mozart Horn Concertos for study in their
classes. Writings of those studies were published in
EdVentures in Learning, Winter 1998 and later were
transferred to the MEI website. Teachers that contributed
information about their work with the concertos were Peggy
Bennett (TX/MT), Gloria Nelson (OR), Judy Suvak (MT) and Marilyn
Winter (MT). Gloria, Judy and Marilyn explored Mozart's Horn Concerto
in E flat major, K 495, 3rd Movement while Peggy used Horn Concerto in E
flat major, K. 447 3rd Movement.

Gloria and Judy’s writings on this subject can be found in the Articles Section of the Music
EdVentures website. Recently we realized that Peggy and Marilyn’s articles as presented
on our website are incomplete. Therefore we plan to republish them in our newsletter for
your perusal. Peggy’s article will be presented in this issue and Marilyn’s will be in the
November issue.

Marilyn Winter
Sun City, AZ

Gloria Nelson and Judy Suvak have passed away since their writings were first published. Gloria and Judy were
two of the finest teachers to grace the world of education. They were insightful thinkers as well as masters at
understanding how children learn. They knew just the right “twist” to put into a lesson to bring zest and intrigue to
the children they taught. We are privileged to have these writings as part of their legacy.

In answer to the questions posed on the preceding page:

Of Course, It’'s Mozart!

Exploring K. 447, Third Movement
with Rhythm Patterns

by Peggy D. Bennett, Ph.D.

Prior to these activities, students have heard, sung, and read
triple division rhythm patterns, have studied the concept of
anacrusis, are familiar with the song Mulberry Bush, and have used
the Edwin Gordon system for reading rhythm syllables.

*Tap the rhythm in your palm and sing the rhythm syllables of a
familiar song such as Mulberry Bush.

Mulberry Bush
DUDADI DU DI DUDADI DU
DI DUDADI DU
DI DUDADI DU
DUDADI DU DI DUDADI DU DI DU DI DU DI DU DU

*Raise your hand if you can tell us what song I just tapped - but don’t
tell us your answer yet; keep it a secret.

«Let’s hear five ideas on what you think the secret song is. Raise your
hand if you will tell us your idea. Responses are accepted with no
indication as to whether answers are right or wrong.

«If your answer is correct, the
words of the song should fit
precisely with the syllable tapping.
Listen and consult with a partner
as I sing and tap the song again.
Students investigate answers by

singing syllables, tapping, and
checking their ideas with a
partner.

*Now that you have figured oul
that the secret song is Mulberry
Bush, we will sing the rhythm
syllables as I pass oul some papers.
Your challenge is lo continue
singing the song with rhythm
syllables until everyone. has a
paper. Distribute papers with the
rhythm score of the Mozart
Concerto.

*As you scan the rhythm score,
raise your hand when you recognize
symbols that you can identify for
us.

EdVentures in Learning, Winter 1998
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Rhythm Score

Horn Concerto No. 3, K. 447, Third Movement
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If there is time, students who
name a symbol or label could
come forward and write it on the
board, e.g. quarter note, bar line,
and so on.

Are there any symbols on the
page that you do not recognize?
«Good musicians do what you
just did; they scan their scores and
look for familiar and unfamiliar
symbols and notes.

» Before we begin reading, can you
explain why thereis a vertical line
with notes on the left side of it?
Any ideas about what that signi-
fies? Students have already stud-
ied the concept of anacrusis and
are led to recognize that the ver-
tical line is a bar line.

«Now it is time to read the
rhythms on your score. First, take
some practice time with a partner.
If you are challenged by this

assignment, say the rhythms first,
then when you gel more
comfortable, add tapping with
your speaking. Experiment with
different tempi as you say and tap
to see what is most helpful to you.
*Let’s read the first line and say
the rhythm syllables all together.
Ready and read ... DI DUDADI
DUDADI DU DI DU.

«That’s it! Now let’s say and tap

“as we read. We'll read the first

and second lLines, then stop.
Voices, eyes, and fingers ready?
Speaking in tempo, Ready and
say...

«Let’s put the syllables in our in-
ner hearing as we tap the rhythm
a little faster. Ready and tap...
Tap and read the whole score.
«Listen to the recording as you
read your whole score. The record-
ing may have a faster tempo, so
keep your attention focused on the
score. Play the recording of
Mozart and stop at the end of
the rhythm score.

*Now tap it as you listen and
read. Be sure to keep your hands
relaxed. Repeat the same seg-
ment of the recording so students
can gain skill and comfort with
the tempo of the recording.
*When students are adept at
Iistening, reading, and tapping,
Your listening challenge this time
is to note on which lines the
French horn is featured as a solo
instrument. I'll ask for your an-
swers when the section is com-
pleted. Students listen, read, and
track, determining which lines
feature the French horn.

«On which lines did we hear the
solotst? (1,2,3,4,10, and 11)
Students offer their ideas.
Disagreements elicit repeated
listenings to the recording.

*Let’s have our own soloist per-
form with the French horn.
Choose a student to perform
lines 1, 2, 3, 4, 10, 11 either by
tapping fingers, pencils, pens, or
a rhythm instrument (woodblock,
rhythm sticks, sand blocks, etc.)
The remainder of the class
“plays” the orchestra lines. Stu-
dents track the whole score as
they perform the appropriate
lines with the recording.

*Give many students the oppor-
tunity to perform the solo.

« Find other sounds in the room
that could be your musical
instrument. Explore and investi-
gate. The requirement is that you
are able to perform the rhythm at
tempo with your “environmental
instrument.”

 Students listen as the record-
ing continues past the notated
score. Challenge them to listen
for reentry of lines and sections of
their rhythm score. When you
hear a section that is notated on
your score, perform it. Be sure to
keep listening, though, because
Mozart does not always repeat
things in the same way. Your ears
will tell you when to start and
stop performance.

Concert Protocol
Concert protocol and audience
etiquette can be introduced by
dividing the class into audience,
orchestra, conductor, oboist, and
soloist. A performance of the
score with the recording follows.
Students pretend to “tune” their
instruments, warming up for the
performance. One instrument
could be the “oboist” who gives
the tuning pitch. All stop and
applaud when the conductor
comes onto the “stage” and then
applauds again for the soloist’s
entrance. In one memorable
class, keys jingling served as the
oboe, and the solo instrument
was a pencil rubbed across the
metal spiral of a notebook! ﬁ&

Suggested Recordings:

+Jubilee JL.540105, Barry Tuckwell,
London Symphony

*Lowell Greer / HMV 907012

*Music (Level 4), MacMillan
Publishing Co., New York, 1983.

Peggy Bennett is Professor of Music
and Director of Music Education at
Texas Christian University in Fort
Worth. An author, =
clinician, and
award-winning
teacher, Peggy has
taught music edu-
cation from early
childhood through

untversity levels.
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The Purpose of Music
EdVentures, Inc. is to search for and
practice ways of making music and
interacting with people that preserve and
celebrate the dignity of both. As a
guiding principle, this purpose will focus
our work on:

1. Practices that foster
interactive, facilitative learning
environments.

2. Strategies that empower the
learner within the context of
music experience and study.

3. Networks that encourage
collaboration between diverse
disciplines, professionals, and
interest groups.

2016
MEI CONFERENCE
April 7, 8,9
Denver, CO
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y Any member of Music EdVentures, Inc.
can receive a copy of the MEI Policies
and Procedures Manual by
contacting MEI Past President Leah

Steffen at leahrsteffen@gmail.com.

Support the Mission of MEI
with membership dues or donations!

$45 Regular $75 Sustaining $100 Patron $20 Student

Join or Donate online at www.musicedventures.org
or
Make checks payable to MEI in (USD); Include your
name, address, phone and email.
Send to Anna Langness, Treas.

1179 Lilac St.

Broomfield, CO 80020

News and Notes is the monthly communication of Music
EdVentures, Inc. (MEI). Regular features will keep members and
friends up to date on coming events and the latest teaching
techniques, tips and strategies. Submissions are due on the 15th
of the month prior to publication and may be submitted months in
advance, indicating the month in which they are to be published.
The committee reserves the right to select material to be published
according to length and appropriateness. Articles should be
200-325 words. Visuals should be scanned and submitted as pdf
or jpg files. Submissions may be sent to alangness@gmail.com
and may be edited to accommodate space limitations.
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