
IN THIS ISSUE

From our President
  Judy Fjell p.1-2

Register ONLINE
  Procedure p. 2
  MEI Website News p. 2
 
CONFERENCE PREVIEW
   Sessions p. 3
   Schedule p. 3
   Presenters p. 4
 
SongWorks Workshops
  Southern Oregon U. p. 5
  Helena, MT p.6-7
  CO Music Educators p. 8

2012 Emerging Pioneers
  Carianne Bennett p. 9
  Natalie Neugent p. 9-10
  Sammi Smith p.10-11

Travel Grant/Scholarship
  Application form p.11

2013 CONFERENCE
  Registration form p.12

Hotel Room Reservations
  Holiday Inn I-35 p.13
 
Self Design Institute
  Program, contacts p.13

MEI Information  p.14

News & Notes  
February 2013

From the President
Greetings, Music EdVentures members and 
friends,

An ongoing theme in my life is the power of 
singing and song. When I attended my first 
Education Through Music workshop with Mary 
Helen Richards in Corvallis, Oregon, in 1982, 
the presenters introduced a repertoire of 
marvelous games for incorporating singing and 
movement in the elementary music classroom.  
Despite my initial resistance to the educational 
value of  simply "playing," those games shifted 
my way of teaching forever. Forty years later 

later I am still excited about the transformational and educational 
power of musical song games.

Gesture and the need for communication provide the groundwork 
for speaking and singing. Before we emit our first scream upon 
birth, we are already endowed with a vast repertoire of gestures 
by which we have been responding to sounds in utero. During the 
ensuing months we search for ways to connect with our 
sensational world and the loving family members who feed us, 
bounce us on their laps, and help us take our first steps. Through 
observation, listening and playful experimentation, we find 
gestures and musical phrases which communicate our needs and 
our emotions. At the point that cooing and chattering and 
sputtering and babbling evolve into words or phrases such as 
"ma" or "da" or "gimme," everyone celebrates. Our first words 
constitute a giant step toward clarified communication!

In all of our talk about assessment and measurable results of 
music education these days, we may be tempted to overlook the 
vast, unspeakable (!) richness of our singing game approach. It is 
worth remembering that one of the greatest of  human 
accomplishments - speech, occurs with no formal curriculum, 
faculty advisors, or assessment tests. Speech happens. "Speech 
happens" when we are motivated to communicate with the world 
around us.

Singing games provide a most fertile ground for this kind of    
 cont’d

Judy Fjell
Helena, MT



communication and language development. The language patterns in singing games give our lips 
and arms and lungs and brains practice in the neuromuscular memory of direct, easy, meaningful 
communication. Games give us the building blocks of language as we observe others, respond, and 
exercise our wills, our social skills, and our imaginations.

As each of  us Music EdVenturers go about our unique ways of  using song games, I hope we are 
properly respectful of  the fact that what we do is play-based and discovery-based. "Play" and 
"discovery" are profound. They teach us what pages of  prescriptions are often unable to articulate. 
Let us continue to observe and celebrate the great bounty that we, teachers and students, 
experience through singing and playing together. Let the games continue!

Keep singing,

Judy Fjell, 
President, Music EdVentures, Inc.

Have You Seen the New VIDEO Additions?
Be sure to view  the new  video additions to the website. Snippets from Peggy 
Bennett and Doug Bartholomew’s 2012 Conference presentation appear in the 
Videos section. These clips are so valuable in explanation of how  and why 
SongWorks teaching strategies and techniques are of importance in the field of 
education. The snippet of  Doug’s presentation explains how  many of  our 
strategies and techniques evolved while Peggy’s clips give rationale for our 
approach to the study of music and language. 

Thanks, Peggy and Doug for giving us this information.

Register NOW Online
It’s Easy!

1)  Join or renew your MEI      
      membership for 2013 

      Pay with your favorite   
      credit card through 
      PayPal

2)  Register for the Confer-
     ence and the Friday  
     night banquet

    Call The Holiday Inn -
    Bloomington to reserve 
    your hotel room.
    Direct line: 952-884-8211
    Register with MEI Conf.

Marilyn Winter
MEI Past 
President

Sun City, AZ



    PREVIEW OF 2013

           SESSIONS
        SCHEDULE

Thursday, Apr. 4
8:00 MEI Board Meeting
9:00 Registration

9:45 Conference opening
5:30 Sessions end

Friday, Apr. 5
8:30 Registration
9:00 Sessions begin
5:00 Sessions end
Happy Hour
MEI Banquet

Saturday, Apr. 6
8:30 Registration
9:00 Sessions begin
2:30 Sessions end
2:30-3:30 MEI Members 
Business Meeting

Prancing with Ponies:
      A Classroom Application

 Core Class: 11 Ways to Strengthen 
      Our SongWorks Teaching

Have You Ever Sung a Rainbow? 
     Exploring Colors, Sound-to-Symbol

       Transform Your Classroom Through Song

Tracks for Reading Nursery Rhymes: 
       From Context to Sight Words

 Fun with FormBooks

Singing Together: Creating Ensemble

 Drumming with SongWorks

  Singing-games and Children: 
            Handle With Care

 Catching the Words: From Sound to Symbol

 Taking Turns: A Fact of Music

  Young Children Read and Arrange Songs

   Observations Classes: 
                   Second grade
                        Fifth grade

 

CEUs or 1 grad. credit
Seattle Pacific University
See Pam Bridgehouse 
@ registration table



Peggy Bennett (OH/MT)
Fleurette Sweeney (BC)
Molly Feigal (MN)

     Marilyn Winter (AZ) 
     Anna Langness (CO) 
     Pam Vellutini (OR) 
     Leah Steffen (MN)

A Sampling of
2013 PRESENTERS

Susan Kenney (UT)
Doug Bartholomew (MT)
Pam Bridgehouse (OR)

 

Judy Fjell (MT)
Tony Williamson (OR)
Eiko Oyoko (Japan)
Vicky Suarez (TX)



SongWorks in Southern Oregon
“Engaging Children through Singing, Playing and Imagination”

Early Childhood Workshop at SOU, Ashland
Pam Vellutini, Betty Phillips, and Tony Williamson 
presented an all day (8 hour) early childhood 
workshop through Southern Oregon University, on 
January 26. The 42 participants were a blend of 
childcare providers, pre-school teachers, students, 
substitute teachers and an accountant. The day was 
fun filled with a great deal of play as well as time for 
reflection and discussion from the varying 
perspectives of the participants.

This trio of  SongWorks teachers began the 
conversation of giving a workshop in Southern 
Oregon while at last year's MEI Conference 
in Vancouver, BC. They met to plan in the 
spring, the summer, and again one final day 
before the workshop began. Time spent 
together was beneficial as the three  were 

able to discuss what was meaningful to each of them 
about teaching and learning.

The workshop topics were:

 1. What's in a Song? Exploring the Characteristics of 
  Song-Ventures: Social, Kinesthetic, Musical 
  and Cognitive
 2. Loving your Voice: How preconceived notions 
  of our voice shape how we sing and speak
 3. Sound to Symbol: Mapping
 4. Lunch Chatter (a working lunch)
 5. Quick Play
 6. My Noisy Classroom: Academic applications;
  Discussions of using music in the classroom 
  for developing behavior, discipline, transitions
 7. Sound to Symbol: Ideographs
 8. The Masters Speak: Making the Classics accessible
 9. Finale and Wrap-Up

At the end of the workshop day, Tony spontaneously 
started Scotland's Burning, adding in the solfege hand 
signs. Pam jumped in and had one group sing an ostinato. 
Betty did the same across the room with another ostinato. 
Then we all walked as we sang our parts. When the song 
ended there was a moment of "Ahhh" and one participant 
said, "We sounded good!"

A smile, a YES, and it was time to call it a day!



SongWorks in Montana
 Singing Games Workshop in Helena

Judy Fjell led an introductory SongWorks® workshop in Helena, Montana on Saturday morning, 
January 26. About twenty participants from age 4 to 64 (at least) had a delightful and instructive 
experience with the song games, beginning with "I'd Like to Say Good Morning," "Oh, Here We Are 
Together" and “A-Rig a Jig Jig."

In the short two and a half hours Judy was able to give a first introduction to antiphonning, clapping 
rhythms, secret songs, inner hearing, song dotting, mapping, ideographs, and singing solfege using 
the Curwen handsigns. Everyone loved the beautiful sound of the solfeggio when Judy directed first 
in unison with both hands, then divided them into two groups, each following one of her hands as she 
improvised harmony.

The workshop, which was sponsored by the Tibetan Children's Education Foundation and Sacred 
Heart Ashram, was attended by several of their volunteers who will be using the games in India. 
Because the volunteers will be traveling to schools in which they may not have the use of  paper, 
magic markers, and such, Judy helped them create ways to use the concepts without those material 
goods.  A highlight of this process was the invention of "body ideographs" (using shapes to indicate 
phrases) for "Scotland's Burning." Each of  the four phrases was indicated by a gesture (hands above 
head, hands on hips, hands crossed on knees, hands touching toes). The group then sang a new 
version of the song while reading their way around the circle, each person holding one of the four 
gestures.

Also in attendance at the workshop were several music teachers from the Helena Music Teachers 
Association, a local Montessori volunteer, and others who were intrigued by the concept of  using 
singing games to teach music. More workshops will follow  to help prepare the volunteers for 
upcoming trips to India where some serve Tibetan refugees at residential schools and others provide 
health care for homeless people who live at the Sacred Heart Ashram. The Montessori volunteer 
teaches communication skills at her son's school. The two of them led "Here We Are Together" on the 
following Monday to teach the other students a musical way to share their favorite colors and 
animals, and to name varieties of human feelings.

First, solfege . . .
Then, improvisation!

 

Photos by Katie Knight



Hot Cross Buns
Mi Re Do

Learning antiphonning

Body Ideographs with
Scotland’s Burning



 SongWorks in COLORADO
 Colorado Music Educators Conference

Sponsored by her publisher (Alfred) to attend CMEA, Peggy was a Headliner Clinician who offered 
sessions on Playing with the Classics, Why Do We Do That?, and RhymePlay to the 200 eager 
Colorado music teachers attending her sessions. Angelie Timm, Music EdVentures member and 
Emerging Pioneer (2011), was able to attend each of Peggy’s sessions.

Angelie wrote, “I am feeling so inspired as I get ready to go back to school tomorrow! Thank you for 
that. Your sessions were eye opening and reaffirmed what I am trying to do in my classroom. It takes 
some courage, openness and confidence to teach the way I really want to, an unpredictable dance 
with the kids as they discover the music on their own.”

Angelie also coordinated a conference dinner gathering with Boulder music teachers and Dr. Miranda 
and Taryn Raschdorf from The University of Colorado. 

Left to right: Nicolette Reynolds, Angelie Timm, Dr. Peggy Bennett, Dr. Martina Miranda, 
Melanie Sheridan, Luisa Rodriguez and Taryn Raschdorf.



When I was at the MEI conference in 2012, presenting on “Adele and Mozart,” I had no 
idea where I would be in my life the following year. Now I sit here, it’s nearly 2013, and 
I have much to reflect on and much to be grateful for. SongWorks and its approach to 
teaching, learning, and understanding music, has influenced so much that I do, despite 
the fact that I am not teaching in a classroom. I am surrounded by music  on a daily 
basis, and I wish that I had more opportunities to teach, but I know that SongWorks is 
in all that I do that involves music. I am proud to say I believe in the people who 
created it, I believe in the ability of SongWorks to accept all  lovers of music, and I 
believe that children want and can learn music  in this way. I will  always be an advocate 
of SongWorks and its trust in the power of music. 

Recently, I talked with Emily Orenstein, a former Oberlin MMT classmate of mine who 
is in her first year of teaching, about her use of the SongWorks method in her 
orchestra and general music  classrooms.  We talked about her use of the “song to 
sight” approach. She finds that her students are able to use this method intuitively and 
with a general  ease and natural  understanding. Emily finds learning through play to be 
another very successful way of engaging her students within the music  subject matter. 
She uses this concept while having her string players sing their melodies, playfully, with 
solfege, or with the dotting approach to rhythm. She also finds that her use of the 
SongWorks approach does not delay her students’ learning. This can be demonstrated 

in their ability to understand the entire staff. Emily said that many of her colleagues teach the staff in truncated 
bits, which does not give the students the complete context to fully understand the staff. Emily doesn’t believe 
in forced delay and finds that using the complete staff with the treble clef gives more continuity to her teaching 
of the notes, and staff in general. Emily finds the use of solfege hand signs to be a playful and fun activity for 
her students. The aural to kinesthetic  is a transitional tool that Emily’s students are victorious in applying. Emily 
believes that the innate nature of SongWorks, and the fact that it does not require a strict sequence of learning, 
makes the process work for her students. Her use of circle games, interactive activities, and music-rich singing 
competitions, provides her students with a level of fun, while still  giving them much to learn. Emily does modify 
these activities for different ages and maturity levels.

All  in all, Emily feels, like I do, that SongWorks has infiltrated all that she does in her music  classroom. In the 
face of adversity, Emily chooses to teach her students to love music, through play and their intuitive nature to 
understand music. Music  is not just about learning all  of the notes on the page. Music is about bringing that 
page to life, in whatever way is possible for you in that moment.§ 

Emerging Pioneers in Education
Recipients of the 2012 Fleurette Sweeney Fellowship for Emerging Pioneers in Education complete several 
assignments. Their writings are inspirational for all. Carianne, Natalie and Sammi share their thoughts.

Carianne Bennett
Princeton, NJ

There are SongWorks techniques that I have always valued and used, such as the 
Secret Song and Song Dotting, in my music classroom. Other SongWorks principles and 
techniques have begun to take on more meaning for me since attending the MEI 
Conference last March. Antiphonning, Chinning, focusing on music listening, and 
selecting song chunks to study based on how they sound as opposed to how they look, 
have enhanced the effectiveness of my teaching tremendously. Additionally, there are a 
couple of SongWorks techniques that I am still  eager to implement and look forward to 
getting some ideas on how to do just that at the conference in April of 2013.

My students are so accustomed to learning short songs by echoing, that it is taking a 
concerted effort on their part, as well  as mine, to antiphon a new song. I do notice, 
however, that using this technique improves student engagement and helps me to know 
which part of a song might need more work. For example, we have been learning “The 
Penny Song” in fifth grade and playing both versions of the game from Let’s Do It Again. 
When they antiphon it with me, I find that the students want to sing “everywhere” (Mi Re 
Mi Do) at the end with the same pitches they sang “through the land” (Mi Mi Mi  Re) 
earlier in the song. Then we go back and echo just that phrase one time. Following that 

Natalie Neugent
Arlington, TX



with one more antiphon proves that was all that was needed to hear it and perform it correctly. With “The 
Penny Song” I am also planning on focusing on the dotted rhythms and the So| La| Do at the beginning of each 
phrase. These are the song chunks and concepts that jump out at me while singing and listening to the song.

In the past, I would usually present a “Secret Song” by tapping the rhythm or, most often, singing the solfege. I 
have now started chinning the song on occasion as well. This puts more focus on the melody and rhythm 
simultaneously, as opposed to just tapping the rhythm or singing the solfege. After further research, I know that 
I now need to work on getting the students to chin an entire song or a section of a song, so the examples on 
the “Chinning” PDF from the MEI website will  be helpful to me. Also, using ideas from SongPlay and Playing 
with the Classics are helping me to become more comfortable with the using the Gordon syllables. I enjoyed 
singing “Du-De” on the “Surprise Symphony” and found my students caught on quite easily and without 
question. I don’t think “Ti-Ti” and “Ta” would have had quite the same flow. I am looking forward to using the 
song dotting suggested in Playing with the Classics next week, especially since my first grade students already 
have an awareness of the term pianissimo and the “surprise face” at the end will remind them of the different 
movement activities we performed to “Surprise Symphony” in previous weeks.

I have enjoyed implementing ideographs with students of all  ages and would like to have them create their own 
ideographs for some songs in the future. Back in March when the weather was changing — and it’s always 
changing in Texas except in the summer — we followed an ideograph for “Frosty Weather” that the first and 
second graders really enjoyed. The second graders went on to follow a song dot and then a melody graph for 
the song. I was pleasantly surprised at the fourth graders’ willingness to not only sing and play “The Mad Man,” 
but that they all wanted a turn to come up in front of the class and follow the ideograph as well.

I have many personal  goals for continuing to implement SongWorks principles and techniques in my 
classroom.  One goal  is to make sure we sing every day. Some may find it odd that we do not sing every day, 
but with district-required composer study in grades four through six and some sixth grade music  classes that 
have only six to eight students, there are occasional days when a grade level or two might not sing during that 
class period. I have already made it a bigger priority this year and will continue to do so. Also, I would like to 
get more comfortable with song mapping and use it in my classes. I have really only used it once, and that was 
last spring on “Three Blind Mice.” That was from a form book I had saved from student teaching, so the 
students just traced the premade song map. Lastly, I plan to focus more on using inner hearing with my 

One principle I have been focusing on this year is “The way music sounds, rather than 
how it looks, guides the selection and presentation of patterns for study.”  As a start, I 
have been introducing songs using stories and play. My goal is to first pique students’ 
interest, and then to dissect the song to engage learning. Conversely, I have found that 
many music  teachers first select the concept they want to teach, and then look through 
their resources to find a song that “fits” their topic. I found that I am able to use 
storytelling and play with all  types of songs, including traditional folk songs, pop songs, 
and classical music. Because most of my students are exposed only to R&B, rap, and 
pop music  at home, they can sometimes be resistant to learning music  outside of these 
genres. Though this resistance has lessened over the last two years, I am still 
sometimes met with resistance when introducing new songs. I have found that stories 
and personal  connections first reel  students in, opening the door to future music 
learning. 

I recently thought about this principle when teaching the song “Black Cat.” I drew 
inspiration from the MEI conference in Vancouver last year, and decided to make a Black 
Cat ideograph to introduce the song. First, I sang the song to my students, and asked 
students why the cat might be looking for a witch.  Some of the younger students, in order to make the song 
less scary, said that the black cat was looking for someone who was dressed up like a witch so they could go 
trick-or-treating together. Some students said that the cat was the witch’s pet, and others proceeded to 
describe the witch in great detail. Some students even said that the witch had put a curse on the cat, and the 
cat was trying to look for the witch so the curse could be reversed. After learning the song and reading the 
ideograph, we practiced reading song dots, created a map, and added stems to the song dots. Students then 
added solfege syllables (they had to figure them out on their own). Students played the “Ooooooh (M, R, D, L)” 
part on the xylophones, and then we used that experience to discuss the difference between the major and 
minor scales. It is amazing how much can be taught through just one song! I sent students home with a 
formbook, and I continue to hear students singing the song throughout halls of our school.                       cont’d

Sammi Smith
Cleveland, OH



Ideographs, song dotting, mapping, and storytelling seem to really connect students with songs. Students are 
not immediately told that they are learning, rather, they learn through play and activities. Students are amazed 
when they figure out my “mystery song” by reading the solfege syllables, rhythm notation, or song dots. I can 
always tell  that students feel  successful when I hear a resounding “Yes!” or “I got it!” after students discover a 
piece of music  using their own prior knowledge. In essence, my students are using the SongWorks tools to 
further their own knowledge. We have also have used some of the SongWorks techniques with the Star Wars 
Theme by John Williams (our September Composer of the Month), and many other traditional folk songs. We 
will  soon start using song dots, maps, and ideographs to learn the Winter Concert music. It is my hope that 
learning will  continue throughout our concert preparation, and students will  continue to grow in their music 
knowledge. I can’t wait to see what else my students discover through this process! By letting the song guide 
my students’ learning, I believe that I have been able to discover and teach more than would have ever been 
possible if I had let specific concepts guide my lessons. §

 MUSIC EDVENTURES CONFERENCE  2013  INNEAPOLIS

SongWorks
"Refresh, Rethink, Refine"

Would a little STIMULUS $ make a difference?  
Would a scholarship or grant be just the thing to help you attend?

DIANNE LUKAS SCHOLARSHIPS AND GRANTS AVAILABLE.  
DEADLINE FOR APPLICATION IS FEBRUARY 1. 

To apply, write to MEI President Judy Fjell with the following information:

Hello, Judy and Members of the Scholarship Committee,

I am a member of Music EdVentures, Inc.  I am applying for a Dianne Lukas Scholarship or Travel Grant for the 
Music EdVentures Conference April 3-6 in Minneapolis, Minnesota.

Name _____________________________________

Address _____________________________________   City, State _____________________________________

Email _____________________________________   Phone number ___________________________________

INFORMATION ABOUT YOU, THE APPLICANT:

School or institution of employment _____________________________________  Years you have taught _______

Main interest in the field of education _____________________________________

How you anticipate that this conference will positively affect your teaching 

___________________________________________________________________________________________________

___________________________________________________________________________________________________

___________________________________________________________________________________________________

___________________________________________________________________________________________________

Additional relevant information:

___________________________________________________________________________________________________

___________________________________________________________________________________________________

I am applying for:

_______  Scholarship ! ! _______  Travel Grant! ! _______  Registration Fee Waiver

I will be receiving $ ___________  in additional assistance from the following source(s) to attend the conference:

___________________________________________________________________________________________________

Send to Judy Fjell at judyfjell@mac.com

Questions:  Contact her at (406)930-1650 or at the email address above.



 MUSIC EDVENTURES CONFERENCE  2013  APRIL 4-6  MINNEAPOLIS

SongWorks
"Refresh, Rethink, Refine"

2013 Music EdVentures Conference REGISTRATION FORM

Name _____________________________________________   Phone _________________________

Address _______________________________________________  City ________________________

State/Prov _____  Zip/Postal Code  _________  Email _______________________________________

I teach   ____ Music     ____ Classroom    ____ Preschool     ____  ESL      _____ Other (__________)   
CONFERENCE FEES:  (Luncheons included in this fee) ($ amounts are the same whether paying in CAD or USD)

 _____ $170  Members   
 _____ $210   Non-Members   
 _____ $100  Retirees    
 _____ $ 75 Students (Covers luncheons, gratuity, and tax)

 _____ $110 One Day (Includes sessions, luncheon, 1 year complimentary membership)
 

FRIDAY NIGHT BANQUET: Great opportunities to dine and share ideas with your professional colleagues

 _____  $40 (includes gratuity and tax)
 

MEMBERSHIP DUES:
  _____ $45 Regular  _____ $75 Sustaining   _____ $100 Patron  _____ $20 Student  

TAX DEDUCTIBLE DONATION: 
 _____ I am enclosing $______ (for scholarships to the Music EdVentures Conference)

SCHOLARSHIP AND TRAVEL GRANTS: See www.musicedventures.org for application 
forms for conference travel grants and scholarships.
OTHER:  

_____ I'd like contact information for others interested in sharing hotel rooms.

My diet is ____ No restrictions    ____ Vegetarian    ____ Vegan    ____ Dairy Free    ____ Gluten Free

Mail your registration form and check in USD by March 1.  Send form and check to:  Anna Langness  1179 
Lilac St.  Broomfield, CO 80020

TOTAL PAID $ ______________   CHECK NUMBER _________ (Payable to Music EdVentures, Inc.)

CONFERENCE LOCATION:
Holiday Inn Bloomington I-35W,  1201 W. 94th Street,  Bloomington, MN 55431  
Direct Phone: 952-884-8211
Free shuttle to/from MSP airport and Mall of America Music EdVentures rooms: $79+tax 

 

HOLIDAY INN BLOOMINGTON I-35W 
Free Shuttle Ride to/from MSP

and Mall of America
Conference begins 9AM Thursday, April 4

and ends at 4PM on Saturday, April 6



Explore
The SelfDesign Graduate Institute

MA program
 Visit with Fleurette Sweeney to learn of this degree’s potential for teachers 

interested in a SongWorks focus of study.

email Fleurette at fleurettesweeney@icloud.com
or visit with her at the MEI Conference in MN.

or email David Marshak at davidmarshak@selfdesign.org
David Marshak, SDGI Dean and President

VISIT THE WEBSITE
See the instructors, program description

www.selfdesigninstitute.org

	
   "The Masters in Self Design is a study that is deepening my understanding of SelfDesign. And in 
 taking that journey it is providing a supported container to deepen my understanding of myself in 
 relation to my community, which is personally meaningful and satisfying.” ~ Colin Fox

Call and RESERVE your 
Hotel Room NOW!

Holiday Inn Bloomington I-35
1201 W 94th Street

Bloomington, MN 55431

Call the direct line: 952-884-8211
Reserve with Music EdVentures

mailto:fleurettesweeney@icloud.com
mailto:fleurettesweeney@icloud.com
mailto:davidmarshak@selfdesign.org
mailto:davidmarshak@selfdesign.org
http://www.selfdesigninstitute.org
http://www.selfdesigninstitute.org


The Purpose of Music EdVentures, 
Inc. is to search for and practice 
ways of making music and 
interacting with people that preserve 
and celebrate the dignity of both.  As 
a guiding principle, this purpose will 
focus our work on:

1. Practices that foster 
interactive, facilitative 
learning environments.

2. Strategies that empower the 
learner within the context of 
music experience and study.

3. Networks that encourage 
collaboration between 
diverse disciplines, 
professionals, and interest 
groups.

2013 MEI CONFERENCE
April 4, 5, 6

Minneapolis, MN
 

Visit the MEI Website
 www.musicedventures.org

Read articles, get ideas, and learn more 
about Music EdVentures, Inc. -- 

a great way to teach and a fun way to learn!

News and Notes is the monthly communication of Music 
EdVentures, Inc. (MEI). Regular features will keep members 
and friends up to date on coming events and the latest 
teaching techniques, tips and strategies. Submissions are 
due on the 15th of the month prior to publication and may 
be submitted months in advance, indicating the month in 
which they are to be published.  The committee reserves 
the right to select material to be published according to 
length and appropriateness. Articles should be 200-325 
words. Visuals should be scanned and submitted as PDF or 
j p e g f i l e s . S u b m i s s i o n s m a y b e s e n t t o 
a langness@comcast .net and may be edi ted to 
accommodate space limitations.

Support the Mission of MEI
with your membership dues!

$45 Regular  $75 Sustaining  $100 Patron  $20 Student

   Make checks payable to MEI (USD) 
   Include your name, address, phone and email.

   Send to  Anna Langness, Treas.
                 1179 Lilac St.
                  Broomfield, CO 80020

MEI Officers

President
 Judy Fjell, MT
President-Elect 
 Terolle Turnham, MN
President-Elect Apprentice 
 Leah Steffen, MN
Past President 
 Marilyn Winter, AZ
Secretary
 Betty Phillips, OR
Treasurer 
 Anna Langness, CO
Board of Directors
 Yuriko Ishikawa, Japan
 Annette Coffin, Canada
 Vicky Suarez, TX
 Janice Crawley, MT
 Esther Campbell, WA

Outreach Chair 
 Kari Wendroth, MN
Website Chair
 Pam Vellutini, OR
Newsletter Chair
 Anna Langness, CO
Academic Coordinator 
 Pam Bridgehouse, OR

2013 Conference Planning 
Co-Chair 
 Terolle Turnham, MN
 Anne Mendenhall, MN

http://www.musicedventures.org
http://www.musicedventures.org
mailto:alangness@comcast.net
mailto:alangness@comcast.net

