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The purpose of Music EdVentures
is to search for and practice ways of
making music and interacting with
people that preserve and celebrate
the dignity of both. As a guiding
principle, this purpose will focus our
work on:

1. Practices that foster

interactive, facilitative learning

environments.

2. Strategies that empower the
learner within the context of
music experience and study.

3. Networks that encourage

collaboration between diverse

disciplines, professionals, and
interest groups.

Are you interested in hosting a
workshop or class in your area?

Send requests to the email address

shown above, to be routed to the

appropriate presenters/coordinators.
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From Our President Marilyn Winter, Butte, Montana

Recently Daisy Cochran sent me a copy of “If | Had My Life to
Live Over” by Erma Bombeck. It’s a great list and you may want to
peruse it if you have a moment.
http://www.kalimunro.com/If | _Had My Life_To_Live Over.html

Reading this list brought me to reflect on my years of teaching.
Thus, | concocted a list of insights into my teaching tenure.

Things I might change or modify:

e Right away after beginning a new position, | would visit with
my principal, staff, and parents to discuss my style of teaching
and the principles | uphold as an educator. “I’d like to visit with
you about my plans for study in the music room.” A brief
discussion at a staff and parent meeting might be in order.

e | would celebrate my strengths as a teacher and worry less
about things that may be perceived as weaknesses.

¢ | would listen more to my sense of what is right for children
and less to those who may not understand that play IS serious
study.

¢ | would focus more on positive behaviors of students and less
on what one might perceive as negative.

Things | LOVED about teaching:

e Using SongWorks techniques/strategies principles and
philosophy

e Approaching study in a playful manner

¢ Bringing children to that intent look of understanding. One
might say that “aha’ moment.

For certain there could be many additions to these lists, but these
things came to my mind right away. All in all, I feel very blessed to
have had a career in education. It was a very rich and rewarding
part of my life.

Thanks, Daisy for sending Erma Bombeck’s list.
Happy teaching,
Marilyn

News and Notes is the monthly communication of Music EdVentures, Inc. (MEI). Regular features will keep members and friends up
to date on coming events and the latest teaching techniques, tips and strategies. Submissions are due on the 15th of the month prior to
publication and may be submitted months in advance, indicating the month in which they are to be published. The committee reserves the
right to select material to be published according to length and appropriateness. Articles should be 200-325 words. Visuals should be
scanned and submitted as PDF or jpeg files. Submissions may be sent to PamBridgehouse@hughes.net and may be edited to accommodate
space limitations.




Emerging Pioneers in Education

In last month’s newsletter we introduced the recipients of our first Fleurette Sweeney Fellowship for
Emerging Pioneers in Education. In return for financial assistance we requested feedback from our
Emerging Pioneers about the 2011 Conference. Following is Danielle Solan's response to our
conference. Thanks, Danielle, for the very insightful reflections.

Fleurette Sweeney Fellowship
Recipient Responds to the
2011 Conference

Danielle Solan

Mid-year through my third year of public school teaching was an opportune moment for me to
attend the MusicEdventures conference and receive such a potent jolt of inspiration. For these past
three years, | have been drawing upon many ideas I developed at Oberlin with Peggy Bennett in
deciding how | wanted to teach. But because it is my nature to want to forge my own way, what |
haven’t done until now is purposefully reflect on the SongWorks Approach and reconsider the full
wealth that these principles and practices have to offer.

My greatest teaching hits over the past three years have involved lessons that allow children to
dance to the classics, read song maps, play with nursery rhymes, and talk the “SongWorks way”—
making choices, offering opinions, and voicing their imaginations. But shortly after I came home from
Portland, I delved into my old books and conference notes and opened my mind to the aspects of the
SongWorks approach that | have neglected.

And what wonders are within those pages! I’ve had the experience of diving into a treasure chest,
because there were simply so many ideas that I now was inspired to play with again. In particular, I
have had great fun getting my older elementary students acquainted with American folk songs and
games that 1’ve tended to eschew in favor of the multicultural and pop music that has been an obvious
hook for my diverse, low-SES kids. For years I’ve been assuming this nontraditional repertoire would
get me the best buy-in among all but my youngest students.

I won’t lie, 5™ grade is still a hard sell— but recently I’ve been delighted to see my 2", 3 and 4™
graders’ utter enchantment with SongWorks/ETM song-games. They have been crying, “Let’s do it
again! Let’s do it again!” in response to the type of songs and imaginative play games that | would
have reserved for younger kids in the past. With this fresh inspiration and perspective, | have been not
only teaching, but also planning with great rigor. | have started to create a comprehensive curriculum of
music and games that students will learn at each grade level, thus assuring that students will have a rich
repertoire of songs to graduate with in 5" grade. And how wonderful it has been to for me to reopen the
treasure chest of the SongWorks Approach and instantly turn around to the offer these riches to my
students!

Thank you, MusicEdventures, once again for honoring me with a Fleurette Sweeny Emerging
Pioneers in Education Fellowship and inviting me to learn and present at the conference. And I thank
you on behalf of my happy students as well!



Kari J. Wendroth, MM,
Elementary Music Teacher,
Litchfield, MN

Kari’s Master’s Thesis, An Examination of the
Life and Work of Mary Helen Richards, has been
accepted for both a poster and a formal oral
presentation at the Thompson Symposium for
Master's Degree Students: Research in Practice at

Penn State University April 30, 2011.

Spring
Informances

by Kari Wendroth

Spring has sprung and many of us are preparing
spring performances. There are a few options
when putting together a showcase of our work.
One music teacher might present a musical
production complete with costumes, set, and
props. Another music teacher might consider
putting together a themed-show with songs
surrounding various topics like spring, American
patriotism, sports, etc. As | approached my first
years in teaching, | focused on presenting various
musical activities ranging from song games, folk
dance, recorder and xylophone playing. | wanted
to showcase the music curriculum and its
alignment with State and National Standards
while using this format as an advocacy tool for
my program.

In the past five years, | have taken this
“Informance” a step further into an interactive
music parent event featuring three classes at one
time. | prepare the parents with this explanation in
school newsletters:

SPRING MUSIC PARENT
EVENTS/INFORMANCES*

There will be Music Parent Events for all 1st, 4% and
5t grade students during which students will share
a variety of musical activities they have been learning
in music class. There will also be some interactive
portions, but parents should not feel apprehensive if
they feel that they lack musical prowess. @

*What is an "Informance" ?
1) It is an informal event

2) It has performance qualities, although not entirely
in performance format

3) It is meant to inform parents about the curriculum
being studied in music class

Logistics for an informance can bring challenges
so | will try to create a snapshot of last year’s
fourth grade informance involving three classes at
one time. Picture a school gym divided into two
halves by width: on one side, there are risers, and
staging with xylophones in front of an audience of
chairs; the other half of the gym is completely
open.

The informance begins with a few vocal numbers
such as “The Star Spangled Banner,” “America
(My Country ‘tis of Thee,)” and “America, the
Beautiful;” I may or may not write a script to
interlace songs. Next, we perform some recorder
songs they have been learning in class before
transitioning into “Old Dan Tucker,” which
incorporates a song game, xylophones, and boom
whackers. Each class rotates between these three
stations musically while the audience holds
applause until the rotation is complete. After
showcasing one or two activities of this nature, we
invite parents to join their children. For the song
“Our Old Sow,” one class remains on the
xylophones to learn an accompaniment as the two
other classes gather separately in the open gym
space. Providing extra recorders, one class teaches
their parents fingering to a portion of the song in
one area while the other class plays the gate
version of the game. Of course, students are given
time to explain the workings of each musical

(continued on next page)



experience prior to a “performance” of the Depending on the grade level, lots of different

song. After one or two of these song activities, songs and musical facets can be incorporated into
we join all three classes together to perform a these types of activities; students and parents could
folk dance with their parents. I’ve used use hand drums, share, create, and read

“Troika” with older students and “Seven ideographs, and follow song dots and maps to
Jumps” with younger students. Folk dancing showcase the various skills being taught in the

has slipped from the fabric of our families, and music room.

many parents are thrilled to join their children As music begins to be under more scrutiny for its
in this type of activity. value in the schools, it might be the perfect time to
Although I have ended informances with a folk give parents a musical experience. We might gain

dance, last year | invited the parents back to their a lifelong lover of music and advocate for our
chairs to present a final two-part song called, “It’s ~ program after a sixty-minute music experience in
a Melody!” from the MusicExpress series. the format of an informance.

MEI is now on facebook.com
Come join the fun!

Visit www.musicedventures.org to read articles, get ideas,

and learn more about Music EdVentures, Inc. — a great way
to teach and a fun way to learn!

IS YOUR MEMBERSHIP UP TO DATE?
$35 Regular  $50 Sustaining $100 Patron  $10 Student

Send a check payable to MEI (USD) to: Anna Langness, MEI Treas
Include your name, address, phone, 1179 Lilac Street
and email. Broomfield, CO 80020

New Feature of MEI News: Scenes from MEI
View photos of our amazing members, their wonderful presentations,
and fun events -- all treasured memories from our annual Conferences.
See the next page . ..




Scenes from MEI Conference 2011

At the Garden entrance: MEI Treas. Anna Langness, Atsuko Sasaki,
Toshiko Hayashida, Yuki Kawakami; At Tea: Yuki, Toshiko, Atsuko,
with MEI President Marilyn Winter



Presentations by our Japanese members

The Hunter, Yuki Kawakami, the Rabbit, Atsuko Sasaki, participants

create the cabin in the woods.

At the banquet (top photo) Toshiko Hayashida tells the Japanese folk tale

depicted in the story board scroll. The design of her traditional kimono
shows the Year of the Rabbit.
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