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Have you heard the story about the woman who always trimmed the
sides off the ham before putting it in the oven? When her husband and
daughter asked her why she bothered to trim it, she replied, "That's
the way my mom always did it." But because her curiosity was piqued,
she later asked her mom why she trimmed the ham before putting it in
the oven. Her mom replied, "Because that's
the way my mom did it." So she decided to ask
her grandmother why she always trimmed the
sides off the ham before putting it in the oven.
The old woman chuckled and replied, "That
was the only way a whole ham would fit in that
tiny roasting pan of mine!"
Some of our greatest insights and changes
begin with questions. Decades ago, when
Mary Helen Richards realized that, even
though she was an educated musician, she
wasn't sure how to teach music to children,
she wrote a postcard to Zoltan Kodály asking,
Judy Fjell
"How do you teach music?" And so her journey
Helena, MT
began. Years later Akiko Inagaki wondered why
her children were acquiring English phrases so
easily at their Oberlin school. When she found
out that their teacher was using songs from Mary Helen Richards'
Education Through Music approach to create storybooks, she thought
to herself, "Why not bring these techniques to Japan?"
Most recently Dr. Peggy Bennett has brought a workshop title to
conferences around the globe: "Why Do We Do That: Questioning
Five Common Practices in Music for Children." Her presentation has
been enthusiastically received by many who wonder some of the
same things that Mary Helen Richards wondered over fifty years ago
when she truly began to observe how children learn. Rather than
teaching children by beginning with formulated answers, Mary Helen
began by singing with the children and observing how they play and
learn.
cont’d p. 2

These stories all remind me of the phrase "beginner's mind." According to Wikipedia, this Zen Buddhist
concept means "having an attitude of openness, eagerness, and lack of preconceptions when studying a
subject, even when studying at an advanced level, just as a beginner in that subject would."
We in Music EdVentures practice "beginner's mind." We observe. We question. We play. We discover. Our
way of teaching is not a method to be followed without question, it is based on questioning. It is a way of
living. It is a practice. Although some might continue unconsciously trimming the ham every time they put it
in the oven, we strive to make new discoveries and avert needless, unskillful ways. May our open-hearted
attitude perpetuate an atmosphere of joy in our schools, volunteer activities, academic projects, and daily
lives.
Carpe diem.

Judy

SongWorks
"Refresh, Rethink, Refine"
MUSIC EDVENTURES CONFERENCE

2013

APRIL 4-6 MINNEAPOLIS

Mark your calendar! Conference dates CHANGED to APRIL!
Have you applied to your district for a grant or leave?

We want to see YOU there!!!
2013 CONFERENCE FLYER....see p. 13
2013 REGISTRATION FORM....see p. 14

BACK TO SCHOOL
Three Things I Plan to Do
Going back to school this year has a new meaning to me. It’s not because
I have a new position. I will still be the music specialist teaching at two
different elementary schools and following the same curriculum as I
always have. This year, I will approach my teaching a bit differently.
Reading the Bennett and Bartholomew books SongWorks I and
SongWorks II just made me realize how much more I could do with my
students in their music education. But before I get too excited to do more,
here are just a few things I plan to do to start the school year.
1. Make the SongWorks principles visible in my room.
“Knowing our principles makes us better teachers. Because we know on
what foundations our behaviours are based, we seek congruency with
those foundations in all that we do, say, and think as we work with our
students.” (SongWorks I, p. 30). Having the principles visible in my room
keeps me focused on reflective about the way I teach and what I teach
everyday. I may make some principles visible for the students as well
since the principles are for both teaching and learning music.

Jojo Lai
Richmond, BC
Jojo taught as a Music and
English teacher in Hong
Kong before joining the
Coquitlam School District in
BC as a Music Specialist.
She teaches K-5 General
Music at Seaview
Community School and
Pinetree Way Elementary.
Jojo holds a BA degree
majoring in Psychology with
a minor in Economics and a
Bachelor of Education
(Elementary Teacher Education)
from the University of British
Columbia. Jojo is a 2012
Emerging Pioneer.

2. “The Song is the Thing.”
One of the many things I learned from the conference back in March was
that “The Song is the Thing”. I used to pick the musical concepts I want to
teach, then I chose a song to best fit that concept. This year, I will let the
song take charge and plan my lessons using the songs that the students
and I love. I will go deeper than just the song games themselves and
analyze the patterns, the rhythm, the solfege etc. This way, students will
be able to make meaningful connections between the music concepts and
the songs.
3. Make a list of new songs I want to teach.
It is so easy to teach the songs that I am comfortable with. I could easily
teach the same song, varying just the difficulty level of the activity, to
students in different grades. This year, I will make a list of NEW songs that
I want to teach. It will be new experiences for my students and me as we
explore the new materials together. My hope is to expand the repertoire of
songs thus providing students with new experiences in learning music.

There are numerous things I want to do more with my students: explore classical music, try new
assessment methods, sing more songs with the intermediate classes, try constructing Form Books with
primary classes and so on. These ideas are all bubbling in my head, and I cannot wait to try them out. As I
teach music with a new perspective, I believe my students will enjoy the new journey of learning music,
too. §

It is by teaching that we teach ourselves,
by relating that we observe,
by affirming that we examine,
by showing that we look,
by writing that we think,
by pumping that we draw water into the well.
Henri Frederic Amiel
Swiss philosopher 1821-1881

BACK TO SCHOOL
Playfully Reviewing Rhythm and Melody
Every summer, teachers have the opportunity to take a significant hiatus
from their profession for regeneration and relaxation. Our students spend
their summers away from their studies and in the sun. Chances are, a
majority of the student body does not devote any time to maintaining their
musical skills. As students and teachers make their way back to the music
classroom, we have to consider how we are going to effectively and
playfully bridge the gap between what was learned last year and what is to
be learned in the year to come. A key element to re-introducing these skills
is to let the students “re-discover” them with thoughtful guidance of the
teacher. By avoiding the tedious procedures of drill, students might
surprise themselves while taking ownership of the skills they have acquired
throughout their music education. So how do we avoid drill and aid the
exciting process of re-discovery during these first crucial days of school?
The possibilities are endless, but here are a few ideas.
Rhythm - Rhythm Syllables
I like to hold up a set of rhythm charts used for rhythm study from previous
years and say, “I found these papers from last year in my files. Now, it’s
been so long since I’ve taught music and so long since you’ve studied
music with me, I'm really curious to see what you will do with what is on the
other side of this card. I am wondering if are we going to even remember
what any of this means!” At this point they’ve either recognized the cards or
are curious as to what’s on the other side. I have them arranged with
increased levels of difficulty. As we flip each card, the process is primarily
student driven.

Angelie Timm
Boulder, CO
Angelie has begun her third
year as the Music Specialist at
Eisenhower Elementary in
Boulder. She conducts the
Eisenhower Singing Eagles
Choir in addition to general
music classes. Special
performances include the allschool Martin Luther King, Jr.
Assembly, and each grade
level presents end-of-the-year
programs. Angelie lives in
Boulder with her husband, Jeff
Paulson, and her daughter
Petra. Long distance running
is her favorite pastime outside
of her career and family.
Angelie is a 2011 Emerging
Pioneer.

Some students immediately start reading, while others silently recognize
the symbols. To add a little more excitement, I jest that I am not sure how
to even get the class started at the same time. The first student to remind
me with “Ready go!” or “1, 2, 3, 4” is chosen to be the “teacher” and then
holds the cards up in front of the class. I sit with the students, raise my
hand, and together we remember different ways to read the cards (i.e.
choose a line, antiphonning, chinning, tapping, etc.) This process does not
take very long since this is a review for the students, but it’s a playful and
exciting way to highlight students’ existing musical skills. I will end this brief
review with playful comments like, “Wow! You must have all studied rhythm all summer long!” They usually
get a kick out of the absurdity of this comment.

cont’d p. 5

Melody - Tone Syllables
We use songs as the launching point from which we teach melody and tone syllables, so it makes sense to
use a familiar song from the past to re-discover these skills. First, I choose a song that a grade level
studied the most in the previous year. Then I put the tone syllable score of that song on the board next to
the tone ladder. I ask the students if they recognize the song. If this doesn’t happen right away, we use the
“clues” to figure out the mystery song. We ask ourselves questions like, “What notes/patterns are
repeated? Which notes are not used?”
Another way of re-discovering a song is through hand signs. The “clues” are given as I sing tones for a key
part of the song while the kids fill in the blanks. Similar to the rhythm cards, we play with figuring out how
many different ways the song can be performed through antiphonning, chinning, inner hearing, tone
syllables, lyrics, or any combination of these tools. As we sing, I also encourage healthy singing techniques
by commenting on their tone, use of air, tall backs, and the space they use to create a beautiful sound.
When I ask them, “How many of you studied voice all summer long?” and the answer is typically, “No one,”
I am quite shocked because they have managed to maintain such beautiful tone! (-;
These refresher activities are simple, playful ways to avoid saying, “Here is what you should know,” to your
students at the beginning of the year. Instead, students are given the opportunity to ask themselves, “What
do I already know?” What they discover will be a pleasant surprise, fueling their enthusiasm for further
study! We will have begun another busy and fruitful year of studying and making-music together. §

Hallway by the Eisenhower Elementary Music room in Boulder, CO
by Angelie Timm & Anna Langness

BACK TO SCHOOL
Speaking to Singing: Easing Back Into Song
Going swimming, playing video games, riding bikes, taking family trips, reading books, going to amusement
parks, surfing the net, and watching TV captivate many a child all summer long—not to mention sleeping
late! But a great summer can also make students forget much of what they learned about using their
singing voice in music class. Many students are not comfortable or confident about using their singing voice
after being away from school for weeks or months on vacation. Starting in a new school can also intimidate
students who might have performed quite well in their previous school. Also, in my school district, fifth and
sixth grade music classes are small because many students are in band or orchestra instead of general
music. Singing in a class of seven to twelve students is more revealing and intimidating for some than
blending in with a class of 25.
In sixth grade, I begin with “Hodie” from Cha Cha Cha, a Cat Paws book by
Lee Campbell-Towell. We sing it a cappella. The refrain is very simple, and
the three verses have a familiar melody, that of the military drill song that
begins “I don’t know what I’ve been told...”. The students may not recognize
it at first, but I hum the tune without the lyrics and they recall movies where
they have heard soldiers echoing a drill sergeant as they march. This aspect
really appeals to the boys! The verses are performed by echoing, so
students readily sing and it is not difficult to get students to volunteer to lead
each verse by the next class meeting. Using a known melody helps
students who might otherwise be reluctant to sing to quickly become
comfortable with singing and even leading a song.
The first week of school, I start many classes with an activity that uses our
speaking voice first in order to ease students back into singing and using
movement or body percussion. Fifth graders learn the rap “Just Gimme the
Beat” from the music series, Spotlight on Music. They first listen to me
perform it while reading the words on a poster, and then analyze the form
and echo. We perform it in sections and then in ABA form. All of this is
without listening to the recording that comes with the textbook or looking at
it in the textbook. I save that for the next class meeting. Once they are
comfortable with the rap, we add simple body percussion (pat clap) and
perform again. Next, I challenge the students to perform it without my help.
This is also a great way to assess each student on the very first day of
music class!
In third and fourth grade, we speak most lyrics early on in the school year
and after long breaks before we learn to sing, add body percussion and
sometimes play instrumental parts. Fourth grade learns to speak the A
section first of “We’ve Come Together” by Jeff La Marca:
“We’ve come together to sing and play.
D
D
RMD D R S M
We’ve come together for fun today.
D
D
RMD
D R S M
Tell us your name. We’ll say it just the same.
S M R
D
D S S M R D
Tell us your name and we’re on our way!”
S M R
D
S | S| L | R D

Natalie Neugent
Hurst, TX
Natalie begins her seventh
year of teaching music to
grades 1-6 and directing an
after-school fifth and sixth
grade choir at Sherrod
Elementary in Arlington, TX.
Previously, she has taught
elementary music in the
Hurst-Euless-Bedford ISD.
Natalie cherishes free time
spent gardening and playing
bassoon and hand bells.
She and her husband, Brian
Brown, a freelance musician
in the Dallas/Fort Worth
area, enjoy playtime with
their three dogs. Natalie is a
2012 Emerging Pioneer.

and then antiphons the teacher to learn the melody. Next, we practice walking in any direction around the
room as we sing and then stop to face a partner before the cadence. After a few practices, we learn the B
section, which is always spoken:
Student A: “Hi, my name is __________.”
Student B: “Hi, my name is __________.”
A: “Nice to meet you.” (shaking hands)
B: “Nice to meet you.” (continue shaking hands)
Both: “Let’s do it again!” (pat legs, clap, pat partner’s hands)

The entire class practices, pretending I am their partner. Then I let them choose a partner to practice for a
few turns before we add the A section and repeat A B many times. Of course, the students are challenged
not to have the same partner twice.
“Hey There, Neighbor” (source unknown) is a song I use with third grade to promote good manners, a
positive attitude and, of course, singing! Again, we learn the words first:
“Hey there, neighbor, what do you say? (patty cake on beat)
It’s gonna be a happy day. (pat legs, clap, high five both hands, clap)
Greet your friends and move on down. (shake hands, hitchhike to right)
Give ‘em a bump and turn around.” (bump hips and turn in half or full circle)
As with the above fourth grade activity, the third graders practice the moves with me as their partner (from
a distance…I call it “pretend partner”), and then get to choose a partner for practice. The ending usually
erupts with laughter as they bump hips and we have to practice doing it without giggling at the end before
we move. To find a new partner, I count down from ten to one and they scatter to face a new partner by the
time I say “one.” Once they are comfortable with the movement, we learn to sing the pitches (II: D M D SI
D(D) M D/S SLS F M R D :II) while seated. When I hear confident singing, we try it while facing a partner.
For the next class period, the class forms a circle, standing next to a partner. When the circle is complete,
everyone faces his or her partner and performs the song. This time, when we say “Give ‘em a bump and
turn around,” they only turn a half circle and should then be facing a new partner. This also causes a
chorus of surprised giggles and we have to pause before beginning with the new partner. The element of
surprise encourages the students to continue to sing and play so they can greet many old and new friends.
First grade begins every class all year long with a chant:
Hello! Good Day! You’re looking mighty fine.
Come on in, and we’ll have a good time.
We’ll say a few rhymes and we’ll sing a song,
And before you know it, we’ll say ‘So long!’
After they learn it, I say, “Let’s stand and greet each other” to begin each class period. I added in obvious
moves like waving at the beginning and two thumbs up on “have a good time.” We immediately move from
this into any number of song and movement activities to warm up our singing voices and our bodies.
Singing is a fun and natural activity, but students can be overwhelmed by all of the new experiences that a
new school year, and possibly a new school or new music teacher, brings. Practicing singing by using a
speaking voice first, singing a simple or familiar melody, adding body percussion, including movement and
working with a partner helps students to ease into singing, look forward to many song games, and have a
great experience in music class. §

To know how to suggest is the great art of teaching.
To attain it we must be able to guess what will interest:
we must learn to read the childish soul
as we might a piece of music.
Then, by simply changing the key,
we keep up the attraction and vary the song.
Henri Frederic Amiel
Swiss Philosopher 1821-1881

BACK TO SCHOOL
Shaping a Supportive, Respectful Classroom
Freshly sharpened pencils, white erasers still in their cellophane wrappers,
and an unopened box of Crayola felt pens. My desk is completely clear of
the usual memos and piles of marking. I make a vow to myself to keep it
clean like this every day. It’s a new school year once again and I’m excited
to begin. Like my uncluttered desk, the upcoming year is shiny and new,
ready for all kinds of possibilities. I love the beginning of the school year.
It’s the one time when I feel that I can really teach slowly. It’s all about
getting to know the students, establishing routines and expectations, and
not feeling any pressure to finish large projects.
New Students
September and October are devoted to getting to know my Grade Five
students. I remind myself to be an observer and to not focus so much on
me! Wherever possible, lessons and activities are open ended and give the
children opportunities to reveal who they are. Those who are naturally quiet
or shy are often the hardest to get to know. Calling on them to respond to
questions I know they can answer, asking them to help out with classroom
jobs, or help a classmate with an assignment are a few ways to make them
feel a part of the group.
Sandy Murray
Abottsford, BC
Sandy has retired from her
career as a grade five
classroom teacher. She and
her husband look forward to
enjoying much more time in
their garden and in the
mountains.

Other students may be feeling apprehensive about their new teacher and
classmates, especially if they had difficulties, behavioural, social, and/or
academic, the previous year. No matter what happened last year, those
children need to feel that this September gives all of us a fresh start.
Sometimes a student with behaviour issues feels like an outsider. I do not
think that we need to make students feel like they are the “star” of the class;
everyone simply needs to feel a part of the group and is capable of making
contributions to the class in large and small ways. My job is to bring out the
best in each and every child. What makes her/him tick? Perhaps she or he
can teach the class how to draw a favourite superhero. Or she or he might
be able to sing “ready” to start the class on a song. Here is where we start
to build important relationships between student and teacher as well as
among classmates.

Find a Book
I like to spend the week before school starts looking for a good book to read aloud to the class. This year we
had fun with Melanie Watt’s “Scaredy Squirrel”. Scaredy Squirrel learns to go beyond the confines of his tree
and tries things he has never done before. He’s all about risk taking, such a fundamental prerequisite to
learning.
Another favourite is “The Dot” by Peter Reynolds. “Just make a mark and see where it takes you”, became
an ongoing theme in our class. We all get stuck on something, whether it’s writer’s block, or a math problem.
This book shows us that we can start small, trust yourself and just see what happens!
Sing!
There is nothing like a singing game to transform a class. We move our desks out of the way and form a
circle in the middle of the room. “Old Dan Tucker” has been my starting song for the new year. The children
are intrigued by the odd words, “He brushed his teeth with a frying pan”, and they feel fairly comfortable
playing a simple movement guessing game with it. The class follows the movement ideas of a secretly
chosen leader while the person who is “It” tries to guess who is the movement leader. The sound of happy,
energized singing, the laughter, and the movement create such a satisfying feeling of joy and community.
Best wishes for a wonderful start. Who knows where the year will take you and your students! §

BACK TO SCHOOL
Three Ideas That Have Helped Me and My Students
Who doesn’t love a fresh unopened box of crayons, or a freshly sharpened
pencil? Maybe a super clean white board with colorful Expo markers is what
really gets your creative juices flowing. For me back to school is refreshing,
exciting, and new every year! Back-to-school is when I have had time to
relax and rejuvenate before I jump in and “geek-ily” organize everything
from seating charts to grading notebooks, from new SMARTboard
presentations to brand new lesson plans. It’s a time to look at new music
and visit with colleagues I haven’t seen all summer, but more than anything
it’s a chance to reconnect with the students, to reestablish that teacherstudent relationship with rules, boundaries, and learning. It’s time to go back
to school!
I see those little smiling faces staring back at me like that unopened box of
crayons waiting to color on a page, waiting for guidance, direction,
encouragement, and knowledge; waiting for that journey that is music class.
I strive for a classroom that is a safe place to make mistakes, where
learning is eagerly anticipated because it is fun, where classmates support
each other like a sports team would on a field, showing respect and
honoring each other’s diversity. There are a couple of ways that I try
accomplish this, beginning with firm ground rules that are presented with
seriousness and also humor. I may say something like “Ladies and
Gentlemen, it is with great pleasure that I present to you the rules of Music
‘[singing] Dun da da daaaaa’,” and the kids laugh. But when I say “Rule
Number ONE: We are ALWAYS respectful of our other classmates. We are
ALWAYS supportive and offer encouraging words.” The room is often in
reverent silence.

Aimee Newman
Corvallis, OR
Aimee graduated from
Oregon State University
with both Bachelors and
Masters degrees in Music
Education. She has five
years of teaching
experience, three of them
in Corvallis, where she and
her family reside. Aimee
studied with Kathi Smith
and has been mentored by
Betty Phillips. She is in her
third year conducting Choir
I with Heart of the Valley
Children’s Choir. Aimee is
a 2012 Emerging Pioneer.

The second way I try to create this respectful, supportive classroom is by
managing behavior in my classes. I have been told by many colleagues and
administrators that my expectations for my classroom management are very
high. This may certainly be true, but I think that this is also a welcome
attribute of my classroom. One of these management techniques is the
unforgiving “transition.” Managing transitions can be very tough. A strategy I
love to use is a time strategy. For example: I will give a simple instruction
(also a strategy!) “Ladies and Gentlemen, ( I say this a LOT!) I am counting
from 5 to 1 and when I get to 1, I would like to see a beautiful sitting down
circle. What would I like to see? Yes, Jose?” “A sitting down circle,” Jose responds. “Important listening
Jose, Thank you! Counting down. Everyone Stand. 5, 4, 3, 2, 1 Wonderful! We have a beautiful circle!”
These are just a couple techniques I use in my classroom as we start establishing those first back- toschool routines and management techniques. I hope that you will find them helpful as you return to school.
May you have a wonderful year of learning! §

A master can tell you what he expects of you.
A teacher, though, awakens your own expectations.
Patricia Neal
American actress 1926-2010

English EdVentures August 2012 Workshops
Tokyo & Osaka
SongWorks Principles and Practices for Teaching English
Anna Langness, clinician

Osaka - Observation Class

Tokyo - Sr. Class

Tokyo staff: Eriko Takahashi (Sr. class assistant), Setsuko Ito,
Yuriko Ishikawa, Midori Okiyama (workshop director), Atsuko Sasaki,
Kaoru Hata, Yoshie Kaneko (President),

Osaka staff: Yuka Inoue (director), Eiko Oyoko, Ayame Kobayashi

not pictured, Sachika Okiyama (Jr. class assistant)

photography by Sachika Okiyama • Ayame Kobayashi • Anna Langness

DRAWING FOR MEANING AND READING IDEOGRAPHS
There’s a Witch in the House in the Middle of the Wood; Penguin Polka, Bunny Boogie,
Ideographs for Barn Dance Songs, I Can Do the Bunny Hop too.

Enjoying Japan: Adventure in eating with Yuriko,
Sashimi at its best, Fireworks in Osaka,
the Bay of Osaka (magnificent bridges,
elevated roadways, Ferris Wheel)

T
O
K
Y
O

The Sky Tree

O
S
A
K
A

photography by Sachika Okiyama • Ayame Kobayashi • Anna Langness

Carianne Bennett, a 2012 Fleurette Sweeney Fellow for Emerging
Pioneers, has recently taken a position with the American Boychoir
School in Princeton, NJ as their talent scout. ABS is a day and
boarding school for boys in grades 4 through 8 with exceptional
musical talent and singing abilities. Based on the model created by
the Vienna Boychoir, students of ABS partake in full academic
classes as well as four hours of daily music instruction. ABS is
looking for boys interested in this unique educational and music
experience. If you know of anyone who might be interested in this
specific opportunity, please contact Carianne Bennett at
cbennett@americanboychoir.org.

IT’S HERE!
Peggy Bennett’s Classics
Volume Two is ready for you!
Check at your favorite music stores.

MUSIC EDVENTURES 2013 CONFERENCE
MINNEAPOLIS APRIL 4-6

SongWorks
"Refresh, Rethink, Refine"
MUSIC EDVENTURES CONFERENCE

Refresh

2013

APRIL 4-6 MINNEAPOLIS

Revitalize your passion for teaching through interactive song experiences and
engaging discussions.

Rethink Consider the components of good teaching and observe them being modeled.
Refine

Hone musical and pedagogical skills as you learn from masterful teachers:
Dr. Peggy Bennett, Dr. Fleurette Sweeney, Judy Fjell, Mary Opland Springer,
Dr. Anna Langness, Tony Williamson, Annette Coffin, and Dr. Douglas
Bartholomew. Other featured presenters will include MEI members from
Japan, British Columbia, and many states, including Minnesota.

Teachers of children with English as their second language,
special sessions are planned just for you! English EdVentures of Japan

teachers will masterfully guide song experiences which they have designed for teaching
children to speak, read, and write English. Their models are adaptable to any language.
Sessions for elementary classroom and music teachers of children
K-6 will inspire your teaching! SongWorks activities provide the context for

student immersion in social interaction, movement, language, thinking, listening, and singing.
You will see, experience, and evaluate strategies for students of varied learning styles.
SongWorks I: Singing in the Education of Children (1997, Wadsworth) and SongWorks II: Singing
from Sound to Symbol (1999, Wadsworth) by Dr. Peggy D. Bennett and Dr. Douglas Bartholomew
SongWorks practices are built on the premise that students are at the center of,
and actively involved, with music making and music study.
For further information, contact:
Terolle Turnham (651)442-0584 or Anne Mendenhall (952)892-6997
Music EdVentures, Inc. www.musicedventures.org

SongWorks
"Refresh, Rethink, Refine"
MUSIC EDVENTURES CONFERENCE

2013

APRIL 4-6 MINNEAPOLIS

HOLIDAY INN BLOOMINGTON I-35W
Free Shuttle Ride to/from MSP
and Mall of America
Conference begins 9AM Thursday, April 4
and ends at 4PM on Saturday, April 6

2013 Music EdVentures Conference REGISTRATION

FORM

Name _____________________________________________ Phone _________________________
Address _______________________________________________ City ________________________
State/Prov _____ Zip/Postal Code _________ Email _______________________________________
I teach ____ Music

____ Classroom ____ Preschool

CONFERENCE FEES:
_____ $170
_____ $210
_____ $100
_____ $ 75
_____ $110

____ ESL

_____ Other (__________)

(Luncheons included in this fee) ($ amounts are the same whether paying in CAD or USD)

Members
Non-Members
Retirees
Students (Covers luncheons, gratuity, and tax)
One Day (Includes sessions, luncheon, 1 year complimentary membership)

FRIDAY NIGHT BANQUET: Great opportunities to dine and share ideas with your professional colleagues
_____ $40 (includes gratuity and tax)

MEMBERSHIP DUES:
_____ $45 Regular _____ $75 Sustaining _____ $100 Patron _____ $20 Student

TAX DEDUCTIBLE DONATION:
_____ I am enclosing $______ (for scholarships to the Music EdVentures Conference)

SCHOLARSHIP AND TRAVEL GRANTS: See www.musicedventures.org for application
forms for conference travel grants and scholarships.

OTHER:
_____ I'd like contact information for others interested in sharing hotel rooms.
My diet is ____ No restrictions ____ Vegetarian ____ Vegan ____ Dairy Free ____ Gluten Free
Mail your registration form and check in USD by March 1. Send form and check to: Anna Langness 1179
Lilac St. Broomfield, CO 80020

TOTAL PAID $ ______________ CHECK NUMBER _________ (Payable to Music EdVentures, Inc.)

CONFERENCE LOCATION:
Holiday Inn Bloomington I-35W, 1201 W. 94th Street, Bloomington, MN 55431
Direct Phone: 952-884-8211
Free shuttle to/from MSP airport and Mall of America Music EdVentures rooms: $79+tax

The Purpose of Music EdVentures,
Inc. is to search for and practice
ways of making music and
interacting with people that preserve
and celebrate the dignity of both. As
a guiding principle, this purpose will
focus our work on:
1. Practices that foster
interactive, facilitative
learning environments.
2. Strategies that empower the
learner within the context of
music experience and study.
3. Networks that encourage
collaboration between
diverse disciplines,
professionals, and interest
groups.
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2013 MEI CONFERENCE
April 4, 5, 6
Bloomington, MN

Visit the MEI Website
www.musicedventures.org
MEI Officers
President
Judy Fjell, MT
President-Elect
Terolle Turnham, MN
President-Elect Apprentice
Leah Steffen, MN
Past President
Marilyn Winter, AZ
Secretary
Betty Phillips, OR
Treasurer
Anna Langness, CO
Board of Directors
Yuriko Ishikawa, Japan
Annette Coffin, Canada
Vicky Suarez, TX
Janice Crawley, MT
Esther Campbell, WA

Read articles, get ideas, and learn more
about Music EdVentures, Inc. -a great way to teach and a fun way to learn!

Support the Mission of MEI
with your membership dues!
$45 Regular $75 Sustaining $100 Patron $20 Student

Make checks payable to MEI (USD)
Include your name, address, phone and email.
Send to Anna Langness, Treas.
1179 Lilac St.
Broomfield, CO 80020

Outreach Chair
Kari Wendroth, MN
Website Chair
Pam Vellutini, OR
Newsletter Chair
Anna Langness, CO
Academic Coordinator
Pam Bridgehouse, OR
2013 Conference Planning
Co-Chair
Terolle Turnham, MN
Anne Mendenhall, MN

News and Notes is the monthly communication of Music
EdVentures, Inc. (MEI). Regular features will keep members
and friends up to date on coming events and the latest
teaching techniques, tips and strategies. Submissions are due
on the 15th of the month prior to publication and may be
submitted months in advance, indicating the month in which
they are to be published. The committee reserves the right to
select material to be published according to length and
appropriateness. Articles should be 200-325 words. Visuals
should be scanned and submitted as PDF or jpeg files.
Submissions may be sent to alangness@comcast.net and
may be edited to accommodate space limitations.

